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CHAIRMAN OF THE BOARD GET BIT TRANSFORMATION & DECAY EYETROCITIES NOT JUST A SHIT SANDWICH SCREAM AND SCREAM AGAIN 
Kaylyan Campbell Aoarin Rick s Bream comic Him Stringfellow s Sensual Shrines Joba Monges Mediorrbea The Colemon Chronicles The Surreal World Of Screaming Mod George 










YESSELL MANIA COLOR ME LURID NO MORE BAPPY ENDINGS THE FINAL FRONTIER = 
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TOO LONG STARING AT THE SUN , 
Motohike Tokuta — _e 
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Top Cock 
12°X 16" oil on canvas 








Bowling For Rodents, le” x48 acryhcenamel oa wood 





Atomic Cocktails, 
29 round. Sengraph frat 








young age——not so much painting hut ink pen and drawing, things of that nature Initially, | 
wanted to create special effects for a living. | ve always been into horror films but 1 just couldnt 
deal with the hours, So basically that creative desire evolved into something | could just do at 
home | use horror film elements—real bones, teeth, horns. things of that nature. 1 also built a 
torture chamber for my house——racks, a guillotine, a pendulum, cages and stuff, . I'm very 
addicted to horror films. 

Bo you have formal training? 

No, and I try not to do a whole lot of research when I'm doing something, | just let it happen 
a hy itself | m experimenting with oils now find so | talk to people who work in that and they tell 
me what their experiences are. Basically, | think schools try to constrict you a little too much 

When did you start tattouing? 

| started in 1985 with a home made machine, part of a hunch of crazy little punk rock kids 
who had nothing better to do It was 4 combination of that and painting leather jackets and draw 
ing band flyers. so 1 was this Lotal interest in the scene. 

How do sdeas come to you? Bo you start doodling ar do you draft wut an dea? 

Ido take a lot of notes, but | also sketch without thinking and | have a file of those draw 
ings When! m doing three dimensional things 1 usually work with what | hove lying around. 

They re almost like puzzles hecause working with hones and things, it takes longer to actually cal 
lect the materials than do the work. 

Where do you get your materials? 

[trade tattoos for hones a lot of times. | mean what can you do there arent taxidermy 
swap meets. Whatever works . 

What s your favorite medium to work 18? 

Technical pens—I really think pen and ink is an underrated art If something daesn't have color and 
Its not on canvass, 1¢5 not considered a real art. For years. black & gray tattoos werent considered real tat 
toos, they were considered “prison style” That style was shunned hy the tattoo warld but they came around 
and now 1's well respected 
When the art director for this magazine looked at yeur pen and ink work he setd, 1a all seriousness, 
that it was the kind of stutf that could drive you crazy—all that tiny detail 

Yeah, well M¢. Escher went insane He initially was a math teacher and he started drawing to explain 
theories on the chalk hoard in school, That progressed lo the stuft we see now but. yeah he lost his fuckin 
mind 

Do you ever feel like you re close to the edge. doing all of this intricate work? 

No thats why 1 keep jumping around, so 1 dont get hnrnt ont. Even tattooing ts like pen 
and ink, very detatled, so when | get home 1 like to do the theee-dimenstonal stufl—cuz you 
can dtmk a heer and watch TY while you re doing it. It's nota high concentration type of work. 

What are your influences? 

Scvence fiction and horror films, obviously There's this artist Shawn Carey that used to 
do posters for all the LA punk bands. that was 0 heavy influence for my pen and ink Right now 
| Lin digging a lot of that XNO stuff we re kinda 1n the same vein. Hes got a very humorous side 
to science fiction/horror and that's still fresh territory at this point. 

Renmissance art, Bosch, Virgil Finlay 4.€. Escher, Sali basically just about every- 
hody. | keep my eyes open, whether I like everything they do or not. there's always something 
you can get out of it. 

1 m really influenced by the horrors of history——ltke when the Puritans killed the 
witches nnd when the early settlers destroyed whole trtbes of Native Americans. complete geno 
Tattoo by Bob Vessells cide. The Holocaust. the Inquisition Religion was supposedly to comfort people and you look 
hack in history and so many times it was made illegal for everybody to worship their own gods 
and speak their o¥n languages It's too easy for people to forget these Uhings——but basically 





trade tattoos for bones a 
Jot of times. | mean, 
what can you do, there 
aren t taxidermy swap 
meets. 
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Its human nature. 

it s something so olemental to the human condition but people den t wanna look wt it, [ think thats 
why many people these doys are so tate thiags like gothicism and horror— they re at atiaid to explore 
that dark side And @ lot of people are breaking away from Western religtoa—they re not otfard of the 
Parntan threat of burning ia hell 

IVs coming full circle. We ve been through the Dark Ages, the Bronze Age and we ro coming ta tha Age 
af Light the point whero people are returning to individual spirituality, and it's a gathering of the tribes 
In a sense. It was only a couple af years ago when all of these little suh cultures didn t get along and now. at 
this point. theres no preconceptions of what people should be like ——sexual preference. race People in y = 
power have bean trying to segregate evorybody for so long for purposes of contral and easy manipulation All 2 ¥ 
the people that never conformed, that they called weirdos and heretics and losers, are the people that never > 
lost touch with who they were as an individual in this dogmatic society ss 

What we ve seeing ow. (rom our genoration’s obsession with der& imagery to actual vieleace in the = 
streets ore explosions of suppressed urges. Se mony humes impulses hove been suppressed for generations by : 
Puritonical minds It's 6 natural process Fe Se © Vernal 
thot the negelive stalf comes ta the sar Ree 
face, It’s very holistic for the bad ond I 
scary aspects 























af boing @ lot of art that people 

Auman to ; i 
come tos head That's what like for shock value ts 
the old rituals wore for, to ot trying to promote 


Ges that shit inte the open i 
without ocbually herming violence and horror, 


anyone. it's trying to look 
‘ Bxactly And that’s the ‘ 

De oniuaivn at. . . peoples nature. 
ing——human emotions and human 
sexuality for so long. That's why 
theres so mach rape and ahuse and 
Incest But | feel like their whole 
reality is getting ready to crumble away. It's easy 
for people to paint the finger and say something s 

had or evil when in artuality its ynst that 

most people won't ga any farther and raad batwaan tha limas A lot 
af the art that people like for shock value 1s not trying to promote violence and horror its trying to get people 
fo think and look at the repetitive behavior and evil tralts in people's nature. 

Ast was so safe for so long people in the art galleries tald you what the work meant and what you I 
should think about it. instead of the work actually stirring up individnal emotions within the person That's a 
sad thing when people can't read inte something——each person sees something different hew can these 
things mean the same thing to all people? Shit has been stagnant for so long that the art movement taday is a 
hug kick in the ass. There's a sorious renaissance in art going on now at least in LA. | cant even Keep op with 
it. 

Not necessarily paintings hanging on 0 gollery woll cither—but ine person's own hfe Living # life 
with ort: you put art on your skis, you wear ort on your body— 

Its all cultural art. People got over that thing where art was for the elite, now It's all about your cul 
ture Whether it’s painting flowers on boxes or chalk on the sidewalk or spray palnting pictures on your 
cars— it's cool People set up tao many damn boundaries iastead af jnst enjoying art for what It is. 

Jou can reach Bob ot the Funny Farm ——Tottoo Asylem thot is. (213) 912 7083. 


Check out Bobs pull out poster ART? i 


da the middle af this rag a 














































“We cali the / 
Unconscions  / 
“pothing’” and yet itisa 
reality é2 potentia. The thought we shall think the deed we shall do, 
even the fata we shail lament tomorrow all lie in our unconscious.” 
—farl Jung 










oaria’ Rick s Rarebit Fiends\s a two wou comic— 
dealing, as it dogs, with the weighty world of the 
unconscions. Published once a moath. each issue is based 
on dreams the artist, Rick Veitch had far the previous 
month Taxing a tip from Scatt MeClaud’s 24 Hour Comic 
{where the artist drew @ 24 page comic in 24 hours) and using 
a common technique for dream recall. Yeitch keeps a s- 
Ketchbook and seme markers by bis bed and each morning 
makes notes on his dreams. From those notes. he produces the comic While 
other artists have nsed tho premise of dreaming in comics {Windsor McCay. 
Moebius), Veitch Is sailing an uncharted psychic sea hy trying 
to translate dreaming inte something 
tangible Not just trippy 
visuals hut the whole sense of what 
dreaming sits porpose. 
Though it has the commercial 
look of a mainstream rag (after all 
Veitch did work for DE and Marvel} 
Rare Bit Frendsis ghly ex- 
perimental. Yeitch supports 
the idea that dreams 










in dreams supersedes waking reality—— and whether 
yon consider it premonition, prophesy or intaition, there's an element to 
dreaming that has nothing to do with our understanding of time and space. 

















>) by Frod Moore, 


For Veitch, teat ai the very coro of existence, and aur jab as 
hnmans is to pee! back the layers of symbolism ta uncover the revelations 
that he beneath. As Yertch wrote in the first issme, "Few make the attempt 
any more to decipher the poetically charged symbolism that dreams 
Daturally speak, much Jess grapple with the inniti dimensional aspects of 
being ona can nncover there.” 

Technically. Veitch aiso canvoys tho “otherness” of dreaming through 
tho lay aut ofthe book His ns¢ af unusnal panel formats create a nnique 
sense af time and motion for the reader. He considors these comics tho purest 
expression af hus creativity and solfimaginalie.. . . his first attempt at 
“lngh art”. His dream 
panels are beautiful, 
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WHAT IT FEELS humareos and 10 
LIKE TO HAVE scrutahle. Theres a 
SUPER POWERS! } strange senso of deja tu 
in reading (and lookang 
at) these dreams We may 
Dot andorstand the personal 
symbolism hut it’s still 
familiar—ve 
tecognize the feeling and 


we speak tha language. In 


function an a sphere far more 'S 
complex than simplo, un- a sense. It's an extremely 
censored expressions of the , RAR 3} voyeuristic act— 
unconscious —they are pire peeking into a mans 
manifestations of not anly in- poyehe like this. Without 
dividual conscionsness hut a o any arty touches, Veitch 
larger, collective con ee allows us access into bis 
sciousness. The information Hucansclous—like 
Rick says. by reading 


Kore bit Reads, we may know more abont him than ho does. 


Veitch has been a cartoonist ail his Ifo tho was in tha first class at 


Phote of Rick Vertch 








an _ ‘ei oz 
All graphics are reproduced trom Kare Bt Fiends, © hich veitca, 
oxcept for “Colebrity Rare Bit Frends”. © Neil Gaiman & Rick Veitch 


ART? |} 


Joe Kubert’s School of Cartoons and Graphic Arts) and spent years 
sloving away on corporate comics like Superman and Swamp Thing. \n 
his own work (Maximortaland Srat Pack he grapples with the 
psychalogy of the superhero as well as the psychosis of the comic book 
industry. so it’s not surprising thot mony of Vetch s dreams are abont 
comics or cartoonists. Any come head will find Aare Bt Fiends fas 
cinating on that level—reat insider stuff. Ho also includes Celebrity 


Rare Sits, where other cartoonists (Dove Sim. Neil Gaiman, Steve Bissett) 


do o page on one of their dreams 

Little Omens is o letter section in the back of the hook people 
write in and tell Rick their dreams, offer hints on how to remain lucid 
while dreaming or give techniques to recall dreams Veitch is passionate 
obout creating a forum where people can discuss and shore informotion 
On Lhis subect. An ortist serionsly attempting te translate the abstract 
dreamworld inte somothing cohorent, combined with on eudience 
focusing on the act. is very pewerful Knowing Veitch’s views on 
Collective consciousness | wouldn't be surprised if the guy wasn t trying 
te alter the function of dreaming in 20th century Western civilizetion. 
I get pretty trenced np while reading these comlcs——Yeitch s obility 
to convey the surteality and lock of linear time and space specific te tho 
dream state really loosens up my lobes. And. of course. I'm dreaming 
fiercer and remembering more than ever before. 

Rare Bit Riends has been nominated by the Bisner Awards for 
“best New Series” and “Best Covers” 
Any inguities regarding Voitch werk shauld be addressed to: King Hell 
Press, RRL, Box 51H Tawasend. VT, 05359. Rare bit Fends can be 


ardered directly. via the above address ar with the handy order farm an 
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“TOP FIVE 2 Mee Um 
Tay eed 
FOR 1994” A REGULAR COMIC 
Pret i BECAUSE IT’S SUCH 
be a Pts 
CONCEPT.” 
“FASCINATING. eran) 
ee 
BEST COMICS TO fey one 
UR ee nan aint 
PW teem la pre nree 
betaine inland eee 
eee as hg 
“THE FIRST EGALI- eves ar 
TARIAN WORLD GIVES DAZZLING 
COMMUNITY INSIGHT INTO THE WON- 
al DERFULLY IMAGINATIVE MIND OF 
Per UT ONE OF COMICDOM’S GREAT TALENTS. 
Dead DON’T DEPRIVE YOURSELVES ANY 
SoMa eae LH! LONGER—GET OUT THERE AND 
PICK THIS BOOK UPI” 
“TOP 49 OF 94” daa ae 
DP oT ba lal 
+ 4 Wy can GET B | By arderin 
ROARIN’ RICK'S ean ETI by ti 


RARE iT 


j ‘ KING HELL PRESS 
PO Box 1371 
shend VT 05359 
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SOc) mi Cee ham tT HA 
falis in ihe paddie of jiom created by tho whore 
UTM RU Cece hae tas 
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Menhetion Reoch, CA 90267-1611, (310) 379-1417. 
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600d POT 
uilig Marta Beretta 
(j comes from a long 
Line of potters and | 
learned the trade in her 
grandfather's studio. 
Shes most influenced by 
highly ornate porcelain work from the 17th century and 
sees her own pleces as “cartoon versions” of that work. 
American industrial ceramics of the 1950's are another 
source of inspiration and she speaks lovingly of their 
‘ie cream shades and curvy. organic lines” 

“Coming from my family. hecoming ¢ potter was a 
natural choice,” Beretta oxplains. “| did not particularly 
enjoy it at first, it was messy and frustrating. but | 
stuck to it and learned skills that allow me to express 

iny ideas in clay rather than in other more glamorous media. | 


drew up to appreci 
a? 
IM 
a WW 


ate the dirtier side 
af the job as an 
& , 
(a. fxs 


abligated path to a 
smooth and refined 
product Taking 
care of each step of 
production now 
fives me great sat- 
isfactton, but the 
} moment | treasure 
most is when | 
open the kilns door 
to release all those |} 
animated teapots 
$ \ugs.cupsand 
vases!” i 
Gaile Maria 
; Borotta 
| Coramics is iecated in Zurich, Switeoriand, 
jphone & fax: 01-252 92 65. | 
Her US representative ie Lurker Grand, 
phone: (212) 460-8632. 


' 





uw 
ays OTT 
waldo 


puny StS 
VE preenpere 


POP GORS THE PHODUCT 
he forward thinking Bess Cutler Gallery has 
created a mail order catalog of “utilitarian 
artfare’ {backpacks, caps, t shartsl incorpe 
Fatang the work of eight artists, amassed 
under the name fap uit Products. Anthony 
Ausgang, Clive Barker. Kim Dettch, James 0° 
Barr, R.K. Sloane, Robt. Williams, Jim 
Woodring and XNO have all contributed 
Images for this Yentnre. 


OND STACKED DECK 


Dore Sprinkle has photographed some of the 
coolest sex positive women aronnd for 
Anate Sprinkte’s Fost Nodera Pin Ups. 
Peasure Actinst Playing Cards . This deck 
of oversized playing cards features 54 por 
tants of such sex and art world luminaries 
as Linda Montano, lydia Lunch. Candida 
Royalle and Susie Bright, Plus theras a 64 
page booklet offering hias on each- essential 
for looking up info on that cute little Jack 
of Spades or any other card you might have a crush on. 
Available for $19.95 at hippor book ateres 
overywhore or add $2 (shipping & handling) 
and order directly from: 
Gates Of Hoch, PO Bex 15298, Richmond, VA 
23227-8698, (804) 266-9422, 


ANNIE SPRINKLE 


\. # 
top Cult Products, $79 Woot Broadway, 1. 0Y Moa 
10812, phono (212) 219-1877, 
fux (212) 941-8180. 


COMBUSTIBLE COMICS 
{you like your comics Vielont and eretic. 
you Il cream In your culottes for Veretse Press. 
The publisher and editor in-chief is rack & roll 
madman Glenn Danzig, the managing editor is 
Hart Fisher (publisher of Baeyard Pres§—a 
duo as incendiary as polyester Pd’s and a Zippo. 
Daznig & Co. have hauled out the hig gons, featur 
ing work hy fantasy and horror heavies like Simon 
Bisley. Grant Morrison Nancy Collins and Frank 
| Frazetta You can bet your bell hottoms its all 
| about pushing it to the limit, baby VerotiK s press release 
| claims tho rags are “ executed with complete artistic cantral, are 
| 100% uncensored and carry no Maturo Readers covar advisory.” 
Vorottk has two exceptional monthlies on the stand, Sa¢antka 
(abouta devil girl's search for her demonic daddy) and Verotike 
(erotic horror stories) And. coming soon Deathdeaser-—The 
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im Stringfellow is a visual 
artist who makes 
assemblages that 


— ay; > FH magazine and Watts Tewer. 
rY VA She reads French literature, 
A (FD /, LM Joseph Campbell and classic 


inclndo fier a mythology. 

In her work, Stringfellow mixes personal experiences with 

_. S_ Anavowed Cultural iconography. Sho evokes, visually, her own grapplings with 
apprapriator. Stringfellow lakes from an -. e identity, alienation and sensuality, and weds thom with the question 


eclectic list of sources: natural history 
museums——occasionally sho takes 
their aesthetic of preservation 
further hy adding orgamsms in the 
process of transformation ; 


marks she places on religion and mythology. suicide, incest and drug 
abuse. Though tha themes of her work have a woighty, quiot violence, 
absurdity and humor are always in the sohtext. 


yg 
: Pe iw Stringfellow has a 
1} CF sxe named Alex who she 
US, AZ credits for keeping her eyes 


fresh. Alex, age nine, is model and 


and decay Ilive insects, 
Potting fruit) She is 


amused by decadent Pw subject af two of Stringfellow's works in progress. 
pop cnltuca from the 16th century to the present. Like vanitas and 

Momento mori her work often seeks to find a place for the ephemeral Kum Strrngteliow 1s respresented by Morphos Gallery (415) 626 1936, 
within the confines of otyective reality Sho likes to look at the work of contact: Catherine Clark. Stringtellow s mailtag address is 
Ravschenhnrg, Yelazqnez, as well as everything chinois, Zen Angels 56E Mission St. AF 657, San Francisco, C4 94105 
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ccording to legend 
Lucy, a third 
i . ' “a century saint 
= : — =F P plucked out her eyes to 
avoid being recognized hy 
a Roman nobleman who 
was I Pursuit to rape 
her. She was thus 
martyred preserving her 
virginity for Christ 
A variant legend suggest 
that a suitor was so 
smitten hy Lucy 3 
heautiful eyes, that she 
tore them from her head 
and sent them to him 
because sho felt they 
wore causing harm to the 
young man 
That many of the 
Chnstian saints are 
disfigured mutilated or 
Taped to attain their 
martyrdom amazes me 
The romantic idea of 
suffering extensive 
physical mental and self 
inflicted pain for “love” is 
appalling My shrine for 
St Lucy represents the 
sickness, disease 
obsession and decay 
particular to unrequited 
love. 
The main image 
for the (piece) is 
a — self portrait as St 
Lucy during the act of 
Self mutilation She 
wields a Jetter opener. 
her finger transformed 
into a bound humming 
hurd which 1s a Mexican 
love charm A watchful 
fly rests next to the 
crumpled letter hefore 
her @ memento mon, 
Blood drips from her eyes 
Into the real space of the 
| viewer. Below the 
portrait hangs a torn 


\ drape partially covertng 
old jars containing 
ee, en ee 


pickles. preserved toads, 
molding peaches and 
Self Portrait as St Lucy. 199 36°X 20-x 3 Fotling salmon eggs 
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Uateited, 1992. 
DAH NE 
“y ased on a School af 
Fontainbleu painting of 
Gabrielle d’Estrees and 
her sister. The original image 
1s quite compelling. showing 
the two sisters at their bath 
with one gently, hut fetisbis- 
tically, punching the other's 
breast. They seem to know 
something we do not— 
feminine intuition abounds. 
It is interesting that the more 
delicate sister is performing 
this sadistic act, which 1n 
actnality signifies that her 
sister is pregnant, The main 
emphasis af my reimterpreto- 
tion is the interaction 
hetween the two sisters and 
their significance to one 
anather. | have presented 
them as identical twins, 
stressing the difference 
between their two personali- 
: ties; their dommnant and submissive characters. 
| ‘Twins represent duality, the two natures of humankind: the good 
and evil, tho ego and the alter ego, the femunme and the masculine. My 
twins are weavors of fate and the controllers of destiny. Above the pair are 
five compartments. each containing a circular object: a domestic spiral (an 
electrical stove clementh, the full moon (the symbol for all lunar goddess 
es), a circular saw blade 0 breast where a spider is nursing and a clock 
spiral. 





Grandma On My Mind, 1994. 
Bx BT 
; he text across the banner reads: "I have few memories of Grandma 
Pat We went to Texarkana when | was nine, to my father's family 
Teunion. The cousins and relatives | met there were unfamiliar-— 
it bad always just been the three ofus. One morning as § was getting my 
breakfast, Grandma seemed really upset because | had put teo much sugar 
on my cereal, Her reaction made me feel uncomfortable around these unfa 
miliar people. The next day, as she tightly braided my hair, 1 studied her 
face in the bathroom murrer. She worked her honds. her eyebrows knit 1n 
- concentration. tho expression severe and absorbed At that moment it 
econrred to me how mnch like her | already was. The next year she shot 
; herself in the head.” The assem blage contains family snapshots jars with 
Tottang coreal and milk. sugar, hair and bullets. 





Transformation of Ceres inte a Madonna, 1991 
BAAS 


that represent pagan deities/religions into Christian satats’ritnals 
What Is thetr meaning in our modern society? What. If aay, residn 
al knowledge has trickled down to us? Another central tssue. . . is the 
emphasis of the female as spiritual leader in these early pagan religions 
before the canversion to male dominated Christianity. 
. . The phatograph depicts a woman wearing ears af corn a loaf 
of hread resting on her head, ants crawling across her face. Corn and 
wheat are central symbols on the earth/fertility goddesses such as Ceres 
The loaf of bread conveys transformation of the Goddess into the body of 
Ckrist in a humorons manner The ants, also an attribute of Ceres, signify 
the connection with earth where ants borrow and the underground rituals 
for the Goddess took place. The side panels. . . represent the labyrinth of 
fume where the mysteries and wisdom of the ancient cultures have heen 
Jost, forgotten and reconstructed into new. modera mythologies. The piece 
also contains a cocoon representing (ransformation, corn kernels, a severed 
half of a butterfly wing and a dette of bee pollen representing fertility 
‘This piece features live ants when exhibited 


M y primary concera in (this piecel is the transfigaration of symbols: 





Descending Venus, 1993, 
Wa WF 

his piece 1s the antithesis of Botticelli s 4i7¢4 of Veaas, in which 
jj Botticelli appears fresh. pristine and quite ignorant My Yenus has 
chosen to return to the bowels of the sea, somewhat jaded having 
gained hitter knowledge and heartache because of the injustices inflicted 
an her and her environment. Tho work is canstructed to resemble the for- 
tune toller beoths fonnd at carnivals or natural histery dioramas. Shelved 
compartments honse jars of dead sea creatnres. associated with tho histor- 


* ical geddess; as well as sea anemone like French ticklers and pearl bath oil 


beads. A peephole in the lower half of the piece reveals the innards of the 
Teproductive system with a passage from James Joyce's Ulysses superim- 
posed across it. 
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Asa result of unkowingly 
ingesting angel dust, Slowinski : 
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sanity had a monumental 
effect on hts painting. His 
work began taking a 
dramatic turn from figurative 
paintings that mirrored onr 
exterior world to something 
more interior, cartoonish. 
surreal He resolved to paint 
only from his imagination. 
intentionally avoiding all 
ontside inftuence, Slowinski 
now helieves “every 
technique and style of 
painting has already been 
perfected, the only remaining 
frontier to be explored is the 
one inside the mind.” 

Slowinskis work 
examines contemporary 
social and political issues. 
Ecology. health care, 
pollution, greed, militarism. 
are among the concerns that 
have been addressed 1m his 
work Slowinski's great sense 
of the comic and the absurd 
presents these messages With 
humor that lends objectivity Buy Mor Mart, 16° 36° 
to both himself and the - a BY) 
viewer. 

In 1987 Tim began 
showing at the Limner 
Gallery in New York City. 
Slowinski used the gallery to 
present numerous artists 
ignored by the main stream 
art world, including several 
featured in this issue. This 
spring he hegan a new art 
space, the Slowiski Gallery. 
which houses Stowinski's 
canvases as well as 
Continuing to support 
upcoming, alternative artists. 
The Slowinskt Gallery is 
focated at 25 Mulberry St. 
New Fork, NY 10012. 
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salways might time in Jeff 
Johnsoa’s world. Net sa much 
the absence of sun as the | 
absence of light. and 4 
lightness. His work expounds 
the very darkest aspects af hnman '% 
unpulses in a way that's ? 
ensetlling but extremely poignant. 
Johnson's meticulous style and 
sturbing subject matter are 
reminiscent of recovered memory 
therapy — where victims are 
scouraged to explore the horrible 
abnses they ve suffered by drawing 
pictures of the atrocities | 
his work has appeared In Aea/ 
Swi Duplex Planet (Fantagraphics) 
aad Dirty Plotze (Drawn & Quarterly) 
among others. His three comic series, 
Yurture The Devil (Fantagraphics), 
poblished in 1994. ts a hallucinatory 
whirlpool! af incest. gender 
transformation and ritual sacrifico, 
xecuted in Johnson s painstakingly 
crafted style 
His current projects include a 
fraphic novel for Fantagraphics called pale 
Sad Brat, Bad Star a self pnblished RM 
compilation of his early works titled 
Bebyfat & Gangrene and an 
experimental collaboration 
Desecration coupling bis work with 
sound collages. 
Write Jeft at 186 Fernlest lane, 
Marietta, 64 3063 
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fp Wthe spring of 
/ p 1982 two art 
| professors at Cal 
State Northridge 
perused a stack of pnints 


in the lithography lab: 


Images of animals playing 
out the folly and forbles “ae 
of homans. = _ = Hf 
“These are great! 
Who did them?” asked 
one 
“| did,” rephed 
lyno Coleman from the 
back of the room. 
“They re so 
strong,” said the 
professor, “we were 
certain a man had done 
them. 
Coleman paused to re im 
take stock of the insult, ro 
Antagonistic incidents * 
like this caused the ie 4 
young artist to redouble | 2m 
her efforts in forging out |i 
her highly personal and | 
intimate style—aotten | 
tothe chagrin of the art 
school cognoscentt, 
“Td had enough of | 7 
the vacuous gray grids," | 7 
says Coleman as she 
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Pueblo Geisha Al The trossroads 


Photo of Lynn Coleman by CR Stecyk 








recalls the minimalism in Yogue during her stint at Northridge As a reaction 
to the pervading trend, she arrived at class one day with a Walter Foster 
book. “How to Patnt Clowns,” and began to work The other graduate 
students watched in horror as the weeks passed, soon Coleman attatned the 
status of an art class untouchable. “We cant even comment on this crap.” 
said a student in the final critique, Then the professor ——none other than 
Peter Plagens current art critic for ewsweet—recognized that the faces 
of the clowns had been painted into focus The beaming jesters had become 
Andy Warhol, Judy Chicago and Claes Oldenbnrg, The critique went into a 
tail spin. 

“We thought you were just a shit sandwich, a stupid idiot,” said 
another student “Now we see that you're cool, cooter than us, You win,” So 
it was that Coleman's clown escapade became a conceptual coup de grace, a 
joke played on classmates and professars. Thus has she stubbornly ignored 
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bad advice and developed her own piercing and irreverent style, 

Coleman s layered allegories are personal stories, dense with 
symbolism, painted against a backdrop of Pacific Rim imagery. A native 
Calllornian, the artist chronicles the nites and passages of land, friends, and 
family, The animal characters come from those closest to her-——her 
husband {s characterized as a fish, she is a pig their two children a frog and 
a snake, Generally, Lynn portrays men as fish and women as pigs 

“Lalways knew I'd bean artist * she says. “l picked up a brush at age 
four and there was no turning back.” She thrived undor the tutelage of her 
artist grandmother as well as her mother, a lalented piano player Asa 
teenager she crossed the groves of walnuts and avocados each day to ride the 
waves at Malibu But this idyllic lifestyle ended abruptly when she broke 
her back ina car accident at age 18, In convalescence she hegan to ponder 





The Ghetta Geisha Is Wooed By A Black Cat 
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her direction in art. The local history ef family. friends. and community 
emerged as her themes and she began to explore how she could best tell 
these stories 

Shortly thereafter she spent time in Mexica City studying the murals 
of Diego Rivera. She admired Rivera s creative and multi-faceted visual 
Tanguage. Coleman hegan to envision herself as an historian of her own lifa 
and culture 

She draws from maay sources Her frequent serial motifs area 
throwback to Byzantine art She freqnently pays trihute to the Mexican roots 
of her community as well as the pervasive Asian influence. This enticing ge- 
ographical mux is a perfect stage for the little dramas of Califorma 
culture——greed. cosmetic surgery. land devolopment, and the race for 
social status 
Her use of media like her stories, is layered and complex. Watercolor, 


sw at fie Mating in 
Midtown: 
Left: Trae Confessions 
OFA Native Soa, 
Below: Tropical Trout 
Hoos Samoan Swine 


ink pastel enamel, oil, lacquer. hronzing pawders, metal flake. glitter 
colored pencil, and graphite are applied in different combinations. 

A carmyal of characters populate her main dedy of work——and It 
seems they want to party. Several years ago some of the local pre scheal 
Moms brought their kids over for a play day, only to he visually assaulted hy 
a typical Coleman theme hanging in the kitchen——a trout sodomizes a pig 
while a voyeuristic parvot spies from around the corner The moms didn't 
come back around. 

Nevertheless, she doesn’t want viewers to take things too seriously. 
Her narratives weave Wit and humor but remain sharp edged and a hit 
disturhing underneath 
Lyon Goleman can bo reached through Stecyk Studios (818) 208 9427. 
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Halloween mask by Screaming Med George 
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